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CURTIS SALGADO
Strong Suspicion
Shanachie 9036
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Curiis Salgado’s resurgence continnes
with his third album i five years for the
Shanachic Tabel, One of the hardest-
working and most commiceed bandlend-
ers in the category the Handy people
duby “soul/blues,” Salgado’s reach extends
into swamnp rock (the Sonny Landreth-
assisted title track), neo-funk (o snazay
cover of Bill Withers' “Who Is Fle™, and
even Santang-style smoorth pop (“At
Least I Diwdn't Do That™, a reminder that
Salgado once held the lead-vocalist spot
for thar band. But instead of such diver-
sity weakening the singer/harpist’s core
concept, Sirung Swuspicion reinforees it by
widening his net while remaining true to
his toots, ‘

Salgado says he finds soul in any style
of music, s his stunning, version of the
Beattes’ “I' Be Back” doesn’t so much
rearcange the tung as Aind the R&B spiric
at ity center. His emotional voice and
tough band sound great regardless of genre
(though the hard roek of “Don’t Wait
Until Tomarraw” is something of a mis-
step). The slow funk of “Monecy Must
Thinle 'm Dead” features witty lyries
{(*I'm too broke ta pay attention”, a rous-
ing harp solo, and a singalong chorus
you'll hum iy after the track is fmished.
Salgado raids the Freddie King catalog for
the slow blues of Leon Russell’s “Felp Me
Throuwgh the Day” a perfece outler for his
R&:B [c‘.:l,nings .’le R F(ht'um tey l')t:]l' it ok

The surging piano rock of “Love Her
Just Beeause,” the twin-harreled gospel
areack.of “Chive Me Pacience,” and the
Solomon Burke wstfying of "Barn All
Chver™ ser Salgado voice in sympatheie
sertitgs against grear songs, Buc his rol-
licking duer with Bekka Bramlerr on
“Can't Stop Lovin™ might be chis rerrific
atbum’s highlight. Pirting this visionary
blug-eyed soul man against a female
coungerpier urges both performers w eenr
it up. s o erack thar encompasses the
hest aspeers of Salgado’s sout stew.
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